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Party! Party! Party!

We Had Fun --

We Made Merry

Auction Successful Amid Lots of Laughs

nd a good time was had by all.
It was a terrific party but I
don’t suppose anybody would
be surprised at that. Good friends.

good cheer. and great jewelry — that’s
a surefire combination.

Ira, Davia & Melanie Setting The Tone

The auction bagged more than $6000
which is enough not only to keep us in
terrific speakers for the coming
year but also to hold meeting
fees down to their current bar-
gain level. Even the food was
good (once it finally arrived!).

The only thing missing was
John Lees™ bagpipes. kilt and
sporran. But then. you can’t
have everything. can you?

In addition to being profitable.
the auction was also great fun.

by Brenda Forman

Bobby Mann and Carolyn Chappell
have become the Auctioneering
Dream Team. They have the pro-
cess down now to a well-oiled rou-
tine punctuated hilariously through-
out by their inimitable wisecracks.
GUlivervd witht inpeevabic Galiiiig.
You could bid or you could sit. but
you were guaranteed to laugh.

If you remember last year’s auction.
you'll remember that Marty Fuller’s
virtuoso performance at dry-shav-
ing his goatee was a bidding high-
light of the evening. Well. he liv-
ened the proceedings yet again.
This year he donated two free hour-
long tours of his lab and the bid-
ding was fast. furious and hot-hot-
hot! The tours went for $120 and
S130 apiece. We're thinking of do-

Having Wonderful Time - Wish You Were Here

vE]

ing him a tee-shirt: “GIA

Auctioneer’s Delight.”

The Mystery Prize went for $50 and
turned out to be a carved wooden
bunny rabbit. courtesy Jerry Root.

Audrey & The Big Bunny Mystery

(Are we missing something here,
Jerry?)

A long. varied list of other
donations filled out the
evening. ranging from loose
stones and handsome jew-
clry to books. catalogs.
cquipment and even a clutch
of calendars.

So thanks to all for an alto-
gether splendid evening and
hearty good wishes for a
wondertul New Year.
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President’s Letter
by Bobby Mann

e holiday party was a scllout. Sixty-four members and
guests attended. After we had finished cocktails. socializ-
ing, dining and the 50/50 raffle, the evening’s auction plus

some generous cash donations added over S6000 to our treasury.
Special thanks to all who helped make this year's event a success:

- The pre-party planners. especially Davia Kramer and John Lees.
- The newsletter editors who helped get the word out: Martin Fuller
and Brenda Forman.
- The auction solicitors, especially Lois Berger and Tom Mangan.
- The 61 generous donors who gave 81 auction donations and cash.
They re listed on page 9.
- The many who assisted at the party and made things run smoothly:
- John Lees. Kitty Mann and Michele Zabel worked the check-
in desk.
- Daviaand Ira Kramer, Linda Cunningham and Mclanie Marts
worked the auction donation table.
— Carolyn Chappell assisted me as auctioneer and Toby Fitzkee
and Jerry Root served as runners.
- Chuck Hyland sold $90 worth of 50/50 tickets, adding $45 to
the treasure.
— The 64 attendees who successtully bid over $5500 for the 81

donations.
— The clerk. cashier and assistants: Tom Mangan, Ira and Davia
Kramer

- Martin Fuller and Magi Rose handled the charges.

Again, many thanks to all. You helped make this year’s party a
success. Meeting tees for 1999 will remain at the same bargain rate:
S10 per meeting, $40 for the year (1 1 monthly meetings). The Board
of Dircctors is busy planning an exciting year of events in 1999. The
calendar will be full. Lots of events are in the planning stages and
will be announced early in the year.

751ty /)

Bobby Mann
President

WANTED:

I5-piece set of “Ilistorical Diamonds.” carved
glass replicas ol famous stones such as Koh-I-
Noor, Hope. etc... originally sold by Rubin & Sons.
Please call: LYNNE LOUBE. (301) 636-5787, or
e-mail: lintat(cerols.com

IN MEMORIAM
LOUISE TAGGART

1900-1998
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n October 7%, Richard Drucker gave
us a lively, thorough — and at times
sobering — rundown on gem treatments and

Richard

Diffusion treatment of corundums is less suc-
cessful than standard heat-treatment. It takes
longer, costs more and yields poorer results.

the newly hot topic of disclosure. Rarely has such a DrlICker The necessary repolishing of diffusion

cautionary tale been told with so much verve and charm. treated stones results in color concentra-
tion along the facet junction lines.

Drucker began by laying out three basic survival Treatments,

steps: first, learn how to identify treatments; sec- Enhancements Irradiation is possibly the most difficult

ond, learn how to price treated gems; and third,

learn how to disclose properly for both sales and
appraisal. Then he took us through the ever-length-
ening roster of treatments currently in use: e.g., oiling
(one of the oldest), heating, diffusion and irradiation. He

also handed out an invaluaple matrix listing treatments,
their description, their stability and how to identify them. He
emphasized. though. that the list was constantly changing

Full Disclosure

Brenda Forman

treatment to identify. If the “fade test”
causes a stone to lose color. it only
proves that the color wasn’t stable: it
doesn’t say whether or not the stone was
irradiated, either by nature or in a lab. With
pearls, the dilticulty is often insuperable
since in some cases, irradiation on pearls is
only discernible by sawing the pearl in half!

because new treatments and information are added nearly daily.

Oiling is o such long
standing that some
consider its disclo-
sure unnecessary.
Emphasizing that to-
day everything, old
and new alike, must
be disclosed. Drucker
noted that an oiled
emerald may be iden-
tified by aslightly yel-
lowish discoloration
and then went on to
describe difterentoil-
ing techniques now
inuse. Traditional oil-
ing is done by soak-
ing the stonc but in the newer Opticon technique. the material is forced into
the stone under pressure in a vacuum. Clients should be alerted not to wear
their oiled stones in the low pressure environment of an airplanc cabin
where the oil could separate out. He mentioned that the Opticon treatment
is also being used on opals.

Richard and Davia enjoy a laugh

Opticon treatment can often be identified by its “flash effect.” which is
vellow. blue and occasionally pink. but this isn’t a rcliable indicator
since the tlash effect can occur with other oils as well. Sending the
emerald to GIA or another lab will not identity the precise treatment
used either. They will say only that there is evidence of enhancement
but will not specity what the enhancement is.

Next came a discussion of how to detect heat treatment. Heat-treated
rubies and sapphires become more brittle and thus acquire more abra-
sions. Stones trcated at high temperatures must be repolished. One
result is that the girdle shows a difference in color. A super heat pro-
cess (involving borax, which melts and fills surface fissures) may make
the stone more brittle still.

Some treatments. therefore, are so customary as to be tradi-
tional and some others are unidentifiable after the fact. So
why should a professional jeweler even try to disclose them?
Several reasons, he said. It increases customer confidence.
It promotes long business relationships. It positions your
firm as reputable and reliable. Most crucial of all. it limits
your legal liability.

“If an insurance claim is denied for non-disclosure. who be-
comes the insurer?” he asked. “You do!™ He repeatedly
stressed the importance oi an adequate disclosure state-
ment on every sales document. To help. he included a samplc
in his handout.

If the treatment is not conclusively identitiable. there should
be a statement that the stone is sold under the assumption
that it has been treated by the appropriate technique. Good
brochures and reterence matcrials are available to hand out
to clients.  He
brought samples
to the meeting.
“We are under
the gun to dis-
close.”™ he said.
“even what we
don’t know
about!™

An cvening of
many lessons
and wise warn-
ings. and in the
/A session af-
terward, it was
clear that the au-
dience had taken
them well to heart.

Plugging The Guide
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The Walters
Gallery:

Ali Baba’s Cave in
Baltimore

by

Brenda Forman

\ Y,
surfeit of splendor delighteth
my soul and the jewelry collec-
tion of Baltimore’s Walters Art

Gallery is of surpassing splendor indeed.

The Walters is a shining example of the

heights attainable when great wealth is

combined with superb artistic vision.

Henry Walters began collecting in his early

youth under the guidance and tutelage of

his equally discriminating father, William

T. Walters. When Henry came into his

inheritance in the 1890s, he had developed

the discerning, eclectic tastes that charac-
terize the handsome gallery which he built

for his collections and which is now a

proud feature of the City of Baltimore.

From ancient Assyrian cylinder seals to
the exquisite jewels ot Lalique. Henry

alters secured the best to be had. The
gallery’s jewelry holdings are typical of
his exacting and adventurous standards.

The gorgeous Olbia bracelets

Hearing that | wanted to write about them
for this newsletter, the Gallery’s Public Af-
fairs oftice courteously arranged for me to
have a curated tour. So one radiant morn-
ing in September, | tooled up to Baltimore
and went through this gorgeous collection
inthe erudite and charming company of Dr.
William Johnston, the Walters™ 18" & 19"
Century Curator.,

We began with my personal favorite, the
Jewelry of the 16th and 17th Centuries. The
Walters has several wonderful pieces of
this period on display, all resplendent in
gold. enamel and gems. Henry Walters also
collected some fine 17" Century Hungar-
ian jewelry absolutely dazzling in its skill
and intricacy. The Esterhazy marriage col-
larisa splendid example.

Inaddition to magnificent authentic picces,
though, the collection also includes one or
two interesting examples of 19" Century
forgeries so consummately executed that
only recently have they been identified as
lakes. Dr. Johnston pointed out one pen-
dant with crane and froes that is an actual
copy ot a 10" Century piece but whose
true nature was established only very re-
cently when a British Museum expert ex-
amined it under a microscope and discov-
ered that the techniques with which the
gold was worked were wrong fora 16" Cen-
tury goldsmith.

It seems that many museums are discover-
ing more and more of their “Renaissance™
Jewelry to be 19" Century forgeries. And
when you see such pieces. it is immedi-
ately understandable how the experts could
have been fooled tor so long. These are
magnificent works in their own right. en-
tirely in the Renaissance idiom and ex-
ceuted with the greatest skill.

One torger in particular fascinates
me:  Reinhold Vasters. He
worked in the last half of the 19"
Century and his pieces are to be
found -- not always identitied as
such -- in many a museum ex-
hibit. | was startled. for example.
to learn from Dr. Johnston that
the famous “Cellini cup™ is a
Vasters picee.

Furthermore, his work might have gone
undetected indefinitely had a collection
of his drawings for jewelry designs not
been donated to the Victoria & Albert Mu-
seum early in this century. Their arresting
similarity to pieces then accepted as au-
thentically 16" Century instigated the re-
examination of' many pieces — ultimately
to the chagrin of many an expert. 1'd love
to know more about this guy. Maybe
someone will do his biography one day.

Pendant ca. 1600 in gold,
enamel, rubies and pearls.
Upstairs in the painting galleries is another
exceptional piece: a bejeweled gold
marten’s head made to attach to the fur
piece which was a staple of 16th-17th cos-
tume. This exquisitely made little jewel is
exhibited i its own case next to a large
16th Century pamting by Paulo Veronese
of the Countess Livia da Porto Thiene
showing the head in unmistakable detail.
attached o its tppet. The head’s donor
chose the Walters for his gift because it
owned this painting and was the only mu-

seum capable of this unique pairing.

We moved on o wondertul 19" Century
pieces. including some extremely fine
plique-a-jour enamel bowls by André
Fernand Thesnar. and some wonderful
carved rock crystal tigurines by Georges
Tonnellier. a contemporary of Fabergé. Of
course. Fabergé’s own work was on dis-
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play as well (although the Walters™ two
imperial eggs were on tour with another
exhibition). [ was particularly taken by an
elegantly carved rhinoceros in jasper. Two
of Walters™ heirs had donated Fabergé para-
sol handles that Walters had bought for
them in Russia. They are exquisite little
objects but of course largely impossible to
adapt to modern-day dress -- which. I sus-
pect, is the only way anyone lucky to pos-
sess such luscious items might be induced
to surrender them to a museum showcase.

The Walters owns the famous Tiffany iris
corsage ornament in Montana sapphires
by G. Paulding Farnham. We've all seen
endless pictures of it, of course. but there
is nothing like the impact of the actual ob-
ject gleaming under its pinspot.

Subsequent cases contained elegant Ar-
chaeological Revival pieces by Melillo and
Castellani. Frankly. I've never much
warmed to that style in the past, but see-
ing pieces in person proved a revelation.
The virtuoso granulation together with the
quiet elegance of the intaglios and carved
stones mahe the style’s wild popularity in
its time immediately understandable. Close
byv. there was a touching picce: a cameo
portrait done of Henry Walters™ wile
shortly after her death.

And of course. there was Lalique. Walters
essentially bought out Laligue’s exhibit at
the 1904 St Louis World Fair. making the
Gallery’s Lalique holdings among the
world’s richest. One of the famous ivory
orchid combs is on display (several were
made) along with several sensuously de-
signed brooches. necklaces and rings.
Many were included in this past fall’s won-
derful Lalique exhibitiori on the Mall.

This was already a glorious tour, but now
Dr. Johnston did something wonderful and
entirely unexpected. To my surprise and
delight, he ook me downstairs to the vault!

[ telt like 1'd been admitted to Ali Baba’s
cavern. The door opens onto a short hall-
way cluttered with treasures there is no
time to identify. and in the inner sanctum
stand a couple of tall metal cabinets with
the sort of wide, shallow drawers used to

store blueprints. Inside, cach
drawer is solidly layered with
treasures. There was only time
to look at a few pieces in each
one and so the following is only
the smallest tip of this amazing
iceberg but [ hope it will give
you a feel for the richness and
splendor of these holdings.

We began with literally draw-
ers ol ancient Greek gold jew-
elry and diadems. Dr. Johnston
singled out a particularly fa-
mous item: a sumptuous pair of
bracelets from the Olbia hoard.
discovered in the Crimea and
dating from the 1 Century B.C.

Loving the Middle Ages as |
do, I was particularly pleased
when Dr. Johnston carefully
lifted out a fragile 14" Century amorce (or
cloak-clasp) in champlevé enamel. Among
the sparkling lovelies of the 18th Century,
he pointed out some French Revolution-
ary jewelry sporting all the politically cor-
rect imotifs of the time. Another drawer
was solidly blanketed in enameled and jew-
eled 17" and 18" Century watches. Dr.

The Esterhazy marriage collar in

enameled gold and gems, worn at
the wedding of Palatine Miklos
Esterhazy in 1611.

Gold and jeweled marten’s head with enamel
eyes and table-cut ruby in forehead. This
wonderful piece is exhibited next to a 16th
Century Veronese painting of the Countess
Porto Theiene wearing it on her fur piece.

Johnston pointed out one by the famous
watchmaker Breguet with a portrait in
enamel of Ben Franklin. Nineteenth Cen-
tury “industrial jewelry™ (Wedgwood
plagues mounted in steel filed to resemble
faceted stones) sat side by side with Tus-
cious Venetian girandole earrings. the very
antithesis of anything remotely “indus-
trial.”

Amongst the treasures, some curiosities
too. notably a wonderfully excessive brace-
let prominently featuring the coat of arms
of the State of Louisiana lanked by what
looks like an old American flag but is actu-
ally an early version of the Confederate
flag. Dr. Johnston laughingly recalled how
he d had to down seven bourbons with its
former owner before she had tinally given
it to hini. All in the linc of duty!

It would take weeks to even begin to
take in all the splendor and detail. 1
seribbled hard to remember as much as
possible.  Eventually. though. Dr.
Johnston had to return to his day job.

I emerged into the outer air almost
physically drunk on the splendors of
the morning and wishing some wealthy
donor would come along and decide to
build a huge new hall for the museum
to display all the secret treasures I had
only been able to sample.

























